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Society Business 

by Mark S. Johnson, 

Society President 


Coming to Sacramento? 

Bring Your Camera! 

O UR OFFICIAL SYMPOSIUM photographer, Robert 
Lansdale of Ontario, is not able to attend this year’s 
gathering. For all of you who enjoy his wonderful photos in 
the Newsletter, this is a major disappointment. We can only 
hope that another member will come forward to fill the role, 
but, if that’s not the case, we are asking you to grab the trusty 
Nikon, the old “Press” badge and, if you have one, your 
yellow “birdie” whistle and help us out. Group shots, candid 
shots, even “campy” ones—they’re all of interest to us. 

When you get home, get them developed; then take a few 
minutes to organize your favorites for us. On the back of 
the photo (in pencil) write your name or initials and a 
number. Then, on a separate piece of paper, give us the 
names of the people shown—sometimes I just can’t place 
the face, and it’s not getting any better—and if you have a 
special caption, note that as well. We will be sure to take the 
shots of the speakers at the podium, but it’s the dozens of 
other photo opportunities we want to be sure to capture. 
Bob has done such a fantastic job in past years, it may take 
a small contingent of us to do half as well. And, yes, digital 
shots are fine—even encouraged!—as well. 

We appreciate all the help we can get. Now get clicking! 

“Hey, where’s my Annual?” 

I ’m happy to say it’s almost ready to be sent to the printer. 

The every-year difficulties generally associated with tak¬ 
ing on such a large project were compounded by this year’s 
construction workload (see story to right) so, to put it 
mildly, it has been an unusually busy year. But amongst it all 
we kept the Annual rolling and I’m pleased to say that it is 
once again an Annual of which we can be proud. We tried to 
get it to the printer before the symposium—and that may 
still happen—but in any event it won’t be ready to be handed 
delivered as we did last year, sorry. Printing generally takes 
about four weeks so we would expect the softcovers to be 
mailed right around Thanksgiving and the hardcovers shortly 
after that. Last year we had some additional delays at the 
hardcover bindery but I’m thinking of trying another firm to 
avoid that problem. 

(g§D 



THE OAGUERREXAN 
SOCIETY 

is a 501(c)(3) not-for-profit organization 
incorporated in 1988. ISSN# 1072-8600. 

board Members and Officers 

Mark S. Johnson, President 
Matthew Isenburg, Vice President 
Nancy Peterson, Secretary pro tem 
Carl Peterson, Treasurer 
Grant Dinsmore 
Gary Ewer 
Megan Farrell 
Louis Mushro 
Charlie Schreiner 
John Wood 

Newsletter Editorial Board 

David Cameron 
Juliet Cameron 
Matthew Isenburg 
Mark Johnson 
Dawn Patton 

Any submissions should be sent to: 

(computer data if possible, PC or Mac) 

The Daguerreian Society 

3043 West Liberty Ave., Rear 
Pittsburgh, PA 15216-2460 
(412) 343-5525 
Fax (412) 563-5972 
http://www.daguerre.org 
E-mail: DagSocPgh@aol.com 
Office Hours: Friday 12:00 - 8:00 EST 
Saturday 12:00 - 3:00 EST 



From the Cover 

This wonderful 
image, along with the 
one she is holding, will 
be a part of the 
auction during the 
Saturday Dinner 
Banquet. 

See Page 8. 




















Society News 

W&VZ- MCV£P| § m 

by Mark Johnson ^ 


I F YOU TELEPHONED THE Society over the last few months 
you might have heard our message that said we were 
“working on our new office in preparation for a move at 
the end of the month.” Well, that “end of the month” kept 
being pushed back until the end of the next month. And then 
the month after that! Etc., etc. But, like Sisyphus, we kept at it 
just about every night and for sure every weekend, and in mid- 
September, vie finally made the big move. 

I should back up and tell you a little bit about the property. 
It is literally right next door to our old office. It had been for 
sale for some time and no buyers had (been crazy enough to) 
come forward. Dave Cameron, our graphic artist who was 
looking for a home to buy, showed me the ad in a real estate 
magazine. I thought for commercial property with a great 
location right on the main thoroughfare, and zoned for two 
commercial and two residential tenants, the $125,000 asking 
price seemed cheap. Sol looked it over and decided it had great 
potential. “Potential” just means it needed a lot ofwork—and 
money—but hey, I could do it! 

There are really two buildings, one a large three-story home 
built in the 1920s with a storefront addition built in the ’50s, 
and behind that, a large coach house with a three-car garage 
and a full apartment above. My plan was to convert the entire 
coach house into my workshop and studio, rent the main 
structure’s first and second floor commercial spaces, and 
make the third floor my living space. I could sell my present 
house and use the profit to pay off a large chunk of the 
renovation costs, leaving me with a fifteen-year note not much 
larger than my present payment. It all sounded toogoodtobe 
true—and you know what they say about those deals. But I was 
excited, so it was full steam ahead. 

That was almost exactly a year ago. In that time, with the 
assistance of a few teams of contractors, and about 40 hours a 



This is the archives room, with old newsletters, video and audio 



week each for myself and able hired hand Society-member 
Tom Weprich, we have: 

• Installed thirty-seven new windows—that contractor’s 
largest project of last year. 

• Put on a new slate-line roof with new copper box gutters and 
downspouts. 

• Installed more than eighty sheets of drywall, most of it 
5/8-inch fireboard—the heavy stuff! 

• Blown in insulation in all of the walls and attic spaces— 
snug as a bug. 

• Rewired the entire property with 300-amp service, over a 
mile of 12-gauge wire, and more than 100 new receptacles 
and switches. 

• Built a three-story deck/fire escape to meet fire codes. 

• Installed three new garage doors, three exterior French 
doors and two fire doors. 

• Run more than 1,500 feet of smoke detector wiring to 
sensors in every room and alarm pull stations by every door, 
all connected into a four-zone fire enunciator panel. 

• Hauled out and filled six dumpsters with over 60 cubic yards 
of old ceilings, walls, and debris. Dirty debris! 

• Replastered the walls with 600 lbs. of joint compound. 

• Painted over 6,000 square feet of wall space. 

• Installed nearly 1,500 square feet of prefinished oak flooring. 
It’s gorgeous but, ohh, my knees! 

• Put ceiling fans in every room and a skylight in the third floor. 
And we’re not done yet! I won’t be selling my home until next 

spring, but the Society is moved into the second floor commercial 
spaceandthefirstflooris rented to a commercial photographer— 
how appropriate! It’s great that we have more space and every¬ 
thing is clean and new but, boy, am I tired. And I should mention 
that I have paid for everything, so it all cost the society nothing, 
other than the cost to employ two movers for an afternoon. 
Money well spent—our desks just about killed ’em. 
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Re-enactors to enliven the 

Daguerreian Symposium 


A t noon on Saturday, 
October 19, symposium 
attendees will be treated to an 
alternative-processes photography- 
fest. Joining us outside the Railroad 
Museum will be four Californian 
“49ers” as well as a very authentic 
period photographer, and it all will 
be captured upon the daguerreian 
plate by our modern master- 
members John Hurlock and Jesse 
Andrewartha. 

Will Dunniway (above) is a mem¬ 
ber of the Daguerreian Society and a 
photographer who works with the 
wet collodion process. Dunniway and 
his wife Crystal live and work in the 
coastal redwood forest north of 
Monterey Bay. Will has been a graphic 
artist for thirty-five years and an 
American historical re-enactor for 
the past twenty-five years. While re¬ 
enacting the 12 5th anniversary of the 
Battle of Gettysburg, he watched with 
fascination as John Coffer and Claude 
Levet worked their collodion magic. 
As a serious historian, professional 
designer and photographer, he knew 
he was watching the perfect synthesis 
of his abilities and interests. With 


Jim Miller, shown pan in hand, tells us their authenticity as 
re-enactors is due to the close study of Gold Rush daguerreotypes. 

Saturday presentation. 


their help, he began to pour his first 
plates in the summer of 1990 using 
all period wet-plate equipment. He 
continues to practice today in the 
spirit of the early photographers. If 
you’d like to learn more about 
Dunniway before the symposium, 
check out his site at: 
http://www.collodion-artist.com 
Also joining us will be Jim 
Miller, Dwain Baughman, Larry 
Baumgardner and Derek Manov. 
These four men depend on the da¬ 
guerreian record to aid their study of 
Gold Rush material culture. By com¬ 
bining their research of the visual 
document with the written, they 
strive to recreate that golden mo¬ 
ment in their state’s history by 
celebrating the life and work of the 
average miner. At the Symposium 
this year, attendees will have the 


opportunity to see and interact with 
a group of four miners in their small 
mobile camp. They’ve been doing 
this for years, and John McWilliams 
says they’re as close to the real thing 
as you will ever see. 

Finally, the group daguerreotype 
will be taken at this time as well. 
Amazingly, we will have two 
daguerreotypists at hand. John 
Hurlock, with the able assistance of 
Jesse Andrewartha, will be using the 
process he writes about in the up¬ 
coming 2001 Annual: an immediate 
freezing of the plates after exposure 
to preserve the image allowing ship¬ 
ment back home in Illinois for 
development! 

It’s going to be busy and fun times 
ouside the Railroad Museum 
on Saturday. 
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*& THE Daguerreian Society Symposium 

llES Sacramento 2002 


October lj-'. 


SYMPOSIUM 


THURSDAY, OCTOBER 17 


Afternoon, 2:00 PM-THE REGISTRATION TABLE OPENS in 
the Holiday Inn Capitol Plaza lobby level. Registration Packets 
can be picked up then; at the evening State Library reception; 
late Thursday night in Society’s room (#1629); or Friday 
morning at the Railroad Museum’s Theatre. 

Evening, 6:00-8:00 PM-RECEPTION at the California State 
Library, 900 N Street, about six blocks from the Holiday Inn 
between 9 th and 10 lh Streets (a taxi is suggested.) The special 
exhibition, “Images of El Dorado: Daguerreotype T reasures 
of the California State Library”, will be in the Mead B. 
Kibbey Gallery and the reception will be in the adjoining 
California History Room. The display will highlight the best 
of the California State Library’s cased image collection. 
Late evening, 8:00-the wee hours- ROOM HOPPING among 
dealer rooms as well as the Society’s rooms #1629 and #1625. 
There will be a special display of Modern Images in #1625 
and that room will be a gathering place for our contemporary 
daguerreotypists. Stop by to talk to our modern masters. 

FRIDAY, OCTOBER 18 


Morning, 9:30 AM-ROUNDTABLE DISCUSSION in the 
California State Railroad Museum’s theater. The museum is 
in Old Sacramento and just three blocks away—a short 
walk. Grab an Old Sacramento leaflet off the hotel lobby’s 
rack or ask the doorman to point you in the right direction. 
Afternoon / Evening - TRADEFAIR at the Holiday InnCapitol 
Plaza’s combined California/Fresno/Eldorado/Diablo 
rooms. Dealer set-up at 2:00. Opens to Symposium 
Registrants at 3:00, and the General Public ($5.00) at 4:00. 
The tradefair will remain open until 8:00. 

Late Evening- EVEN MORE ROOM HOPPING among dealer 
rooms as well as the Society’s rooms #1629 and #1625. Again, 
don’t miss the special display of Modern Images in #1625 or 
the opportunity to meet some of our modern masters. 

SATURDAY, OCTOBER 19 


Morning, 9:30-Noon - PRESENTATIONS in the California 
State Railroad Museum’s theater. The museum is in Old 
Sacramento and just three blocks away—a short walk. Grab 
an Old Sacramento leaflet off the hotel lobby” s rack or ask the 
doorman to point you in the right direction. 


, 2002 


SCHEDULE 


• Dusan C. Stulik, senior scientist at the Getty Conservation 
Institute, Los Angeles, California. 

• Joan Murray, photographer, writer, teacher, collector. 
Manager oftheASUC Art Studio, University of California at 
Berkeley. 

Noon, Our luncheon break will include a host special 
activities including Gold Rush re-enactors and an itinerant 
collodion-era photographer as well as the taking of the 
Group Daguerreotype. It’s all happening right outside the 
California State Railroad Museum; see page 4 for details. 

Afternoon, 2:30-4:30 PM - PRESENTATIONS CONTINUE in 
the California State Railroad Museum’s theater. 

• Sally Pierce, curator of Prints and Photographs at the Boston 
Athenaeum and author o/Whipple and Black, Commercial 
Photographers in Boston (1987). 

• Matthew R. Isenburg, vice president of the Daguerreian 
Society and premier collector of the daguerreotype, especially 
those of the California Gold Rush. 

Evening 6:00 PM - DAGUERREIAN SOCIETY BANQUET in 
the Holiday Inn Capitol Plaza in the combined Hermosa/ 
Granada/Calaveras/Balboa rooms on the Lobby Level. Cash 
bar at 6:00, dinner at 7:00 followed by after-dinner speaker 
Gary Kurutz, curator of special collections and executive 
director of the California State Library Foundation. Mr. 
Kurutz is curator of the symposia’s special exhibition, 
“Images of El Dorado: Daguerreotype Treasures of the 
California State Library”. 

During the evening will run a Benefit Silent-Auction and 
after Mr. Kurutz’s talk there will be a short Live Auction; 
both auctions benefit the Daguerreian Society’s publications. 
Late Evening- EVEN MORE ROOM HOPPING among dealer 
rooms as well as the Society’s rooms #1629 and #1625. 

SUNDAY, OCTOBER 20 


Morning-THE SOCIETY’S ANNUAL BUSINESS MEETING in 
the Holiday Inn Capitol Plaza’s combined Balboa/Calaveras 
rooms on the Lobby level. 
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THE DAGUERREIAN SOCIETY SYMPOSIUM 


Sacramento 2002 


October iy-20, 2002 The California State Library Foundation 


HOTEL INFORMATION 

HOLIDAY INN CAPITOL PLAZA - 

• Information/Reservations: (916) 446-0100. 

• CANCELLATION: by 12:00 noon day of check-in with no penalty, otherwise first room night plus tax. 

• CHECK-IN TIME: 3:00 P.M. or later. Check out time 12:00 NOON or earlier. 

• AMENITIES: The hotel is newly remodeled and all rooms have an iron with full-size ironing board, work 
stations and telephone modem data ports. 

• PARKING: Self parking is available for a nominal charge. Overnight guests may obtain a discount self-parking 
rate upon check-in. 

• LOCATION, LOCATION, LOCATION: It is perfect, right on the edge of Sacramento’s historic Old Sacramento 

district. A one block walk and you’re surrounded by a city just as it was in the Gold Country days but with 
many new retaurants and attractions to enjoy. , 


■\^o?uSjay Svwc 


Transportation 

• QUESTIONS ?: Call the Holiday Inn’s Concierge at (916) 446-0100. 

• AIRPORT Transportation: From the Sacramento International Airport transportation is available via Super 
Shuttle for approximately $11.00 one way or $22.00 round trip. Please contact 1-800-BLUEVAN for details 
and more information. The airport is only about a fifteen minute drive away from the Hobday Inn Capitol 
Plaza hotel. 



Wear Your Symposium Name Badge! 

Asa REGISTERED attendee, you will be receiving a 
name badge in your Registration Packet that you pick- 



Howto 

Room-Hop? 

JUST LOOK FOR THE 

"Welcome” signs. 


help Mark Johnson remember your name—a symptom of 
burnout from too many late hours spent on Society business— 
it will also get you FREE admittance to the Railroad Museum. 
We cannot thank them enough but we can try, so be sure to give 
all of the staff a sincere, “Thank you”. And, when you return to 
your home state, be sure to tell others about the great museum 
and the friendly people to be found in California. 


Over the last couple of 
years our dealers have 
started using the 
“Welcome” 


door-signs we’ve pro¬ 


vided. It’s an easy way 
for you to know that 
it’s “safe to knock.”In 
fact, theylookforward 
to meeting you! 
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The 2002 Tradefair Participating Dealers 

THESE DEALERS WERE QUICK to reserve tables at the Friday Tradefair, so we would like 
to thank them with some free advertising. Be sure to bring a little extra spending 
money—if you haven’t been to a symposium before you will soon discover why we say, 
“This is the place to buy!” 

• Stephen Anaya, Santa Monica, CA 

• Michael D. Medhurst, Overland Park, KS 

• Larry Berke, Levittown, NY 

• Vic Menchaca, Renton, WA 

• David B. Chow, Providence, RI 

• Gunter Mueller, Oakham, MA 

• Susan Davens, Northport, ME 

• Philip Nathanson, Los Angeles, CA 

• Anthony Davis, Studio City, CA 

• Michael Peterson, Willow Creek, CA 

• Robert Eckhardt, El Granada, CA 

• Graham Pilecki, Albany, CA 

• Perry Frohne, Oshkosh, WI 

• Leslie Potenzo, Santa Cruz, CA 

• Larry Gottheim, Yonkers, NY 

• Alyssa C. Salomon, Richmond, VA 

• John R. Hurlock, Hickory Hills, IL 

• Joan Severa, Madison, WI 

• Alan Johanson, Port Townsend, WA 

• Joseph T. Silva, Lafayette, CA 

• Norman Kulkin, Los Angeles, CA 

• Chester Urban, Worcester, MA 

• Kevin and Karen Kunz, Springfield, IL 

• Leonard A. Walle, Novi, MI 

• Richard A. Look, Ponte Vedra Beach, EL 

• Dennis A. Waters, Exeter, NH 

• Randy Lee Marshall, St. Augustine, EL 

• Jules A. Martino, Silverton, OR 

• Carl Mautz, Nevada City, CA 

• John McWilliams, Los Altos, CA 

• George S.IV & Sue Strickland Whiteley, 
Atlanta, GA 

• Julian Wolff, Wantagh, NY 

Heck, if you can, bring a lot of money. We can’t tell you how many times people 
have gone looking for the nearest ATM. 




Auction Preview 



A FEW GREAT DAGUERREOTYPES FROM THE 

Saturday Evening benefit auction 












Auction Preview 



We have the experts checking closely over 
this quarter-plate daguerreotype. The 
consignor said he believed the man to be 
in a U.S. Navy uniform but our consult¬ 
ants are leaning more toward U.S. Army. 
You’ll have to come by give this da¬ 
guerreotype a close look with a loop. One 
thing for sure, he’s not a young recruit— 
this could turn out to be a very important 


This intriguing half-plate daguerreotype 
shows the gentlemen in an unusual full- 
length pose—complete with headstands! 
What was the event? Maybe they just 
closed a big business deal? It’s not too 
hard to figure out which of the men stands 
in the power position! 

















News and Enigma 



Congratulations 
to the two newest 
members of the 
Daguerreian Society 

R obin Kelsey and Michael 
Lehr, and Jelena and John McWilliams 
proudly present the youngest members of 
the Daguerreian Society, seen here with 
Jelena. Liberty Rose Lehr (left) was born 
February 1, 2002, and Gabriela Maya 
McWilliams born “close to” October 11, 
2001, according to Michael. Jelena writes, 
“[T]wo wonderful collections may be up 
for sale in seventeen years! [Don’t tell John 
and Michael.]” 

We think the kids must take after their 
mothers! Congratulations to the families, 
and best of luck. That’s one way to get 
membership numbers up! 


“Man” in Wig is Woman After All? 


W E RECEIVED THIS INFORMATION regarding a Daguerre¬ 
ian Enigma in the last Newsletter (Vol. 14/4). Past Soci¬ 
ety-president John Adams Graf, of Iola, Wisconsin, added up 
the clues in this daguerreotype. He thinks this image is no more 
than it appears, and not, as Charles Sangerman thought, a man 
in a wig and judicial robes. 

I am writing after receiving the very fine July-August 2002 issue of 
the Daguerreian Society Newsletter. As usual, I devoured every page 
and am always impressed with the strength and depth of the Society 
and its members. I enjoyed the most recent “Enigma” submitted by 
Charles Sangerman of Highland Park, Illinois. I want to welcome 
Charles to the Society and encourage him to continue to share his 
finds with fellow members. At second glance, Charles felt the sitter in 
his quarter-plate daguerreotype was wearing a wig. He further 
discerned what he felt were judicial robes. 

I have to admit, I am a bit out of practice in the study ofl840s 
and 1850s clothing, but I am reasonably confident Charles is seeing 
a bit more than what the silver plate reflects. What he perceives to 
be a wig, is actually just a day cap with a bit of fancy trim. This is 
evidenced by the silk ties under the woman’s neck. What might 
appear to be a robe is actually just a dark (satin/silk) dress as 
evidenced by the piped shoulder seams that are just barely visible, 
as well as the tight-fitting lower sleeve and cuff. A robe does not 
have sleeves attached as a separate piece to a body. What looks like 
a shirt revealed at the opening is exactly that: but rather than a 
man’s shirt, it is a fancy chemise worn as part of the “open front, 



drop-shoulder” dress. This style of dress is very consistent with the 
late 1840s and first few years of the 1850s. 

I submit that, based on these details, the image is exactly what 
it appears: A handsome image of an older woman holding a pair 
of spectacles. Sometimes the enigma can be answered by just 
adding up the clues it offers. With that, I offer my case to judges to 
consider whether this quarter plates reveals a member of Bar, or 
simply a reflection of elderly feminine fashion. Thank you, Charles, 
for sharing the image. 

And thank you, John, for another look at this excellent image. 
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Fotografica commemorates 
25 years 



n of the Twenty-fifth Anniversary of 
the Dutch Association FOTOGRAFICA in Maastricht 
(from October 13 untilDecember 1,2002) andZoetermeer 
(from December 8,2002 until January 31,2003) the orga¬ 
nization is planning two fairs/exhibits. In Zoetermeer 
(near The Hague and Amsterdam) the travelling exhibi¬ 
tion will have a Grand Opening on December 8 and will 
feature a demonstration titled “How To Make a Da¬ 
guerreotype” with Keil, Germany, daguerreotypist Bernd 
Renard showing all of the steps needed to make an image. 
No entrance fee is being charged but reservations are 
strongly recommended! . More information can be ob¬ 
tained from their website www.fotografica.nl or by con¬ 
tacting Frank L. Barker at barkerfo@tref.nl. 


Show and Exhibition 
Schedule 

O RGANIZING A SHOW/SALE OR STAGING AN 
EXHIBITION? Send us the information to be 
included in this listing. There is no charge. You can 
also send the Newsletter a more detailed Press Release, and 
we will publish that information if space is available. 

Details may be subject to change so it is always best to 
check with the contact fisted. 

b Robert Shlaer’s Sights Once Seen: Daguerreotyping 
Fremont’s Last Expedition through the Rockies 
tour schedule: 

Sept 15 - Nov. 30,2002 Huntington Library, Pasadena 
Jan. 1 -Mar. 31,2003 Dep’t of Interior Museum, Wash., DC 
June 15- Aug. 10,2003 Frick Art & Historical Center, 
Pittsburgh 

Sept. 1 - Dec. 15,2003 Boulder History Museum, Colorado 
Jan. 10 - May 2,2004 Amon Carter Museum, Fort Worth 
June 1 - Aug. 30,2004 Kansas State Hist. Society, Topeka 
Contact TREX at (505) 476-5084. 

b Points of Interest: The Lawrence & Houseworth Al¬ 
bums. California Views, 1860-1870. March 13-December 
20,2002. Presented by The Society of California Pioneers 
at the Seymour Pioneer Museum, 300 Fourth St. at Folsom, 
San Francisco, CA, 94107. For more information: 
www.californiapioneers.com or call (415) 957-1849. 



l CASEDIMAGE.COM 

Daguerreotype Cases 
by Alan A. Bekhuis 


Finest Quality Leather & Wooden 
Daguerreotype Cases & Gold Coloured Brass Mats 

NEW LOOK website with Forum Section on early accounts of DAGUERREOTYPY 
<w> and an expanded Links Section fo NEW PRICELIST as of MAY 2002. 

www.CasedImage.com 

















Book Review 


A FAITHFUL LIKENESS — 

The First Photographic 

PORTRAIT STUDIOS IN THE 
BRITISH ISLES 1841-1855 

By Bernard and Pauline Heathcote 

(2002), soft cover only, 190 pages. 

Copies may be purchased from the authors directly at a cost 
of £10.50 or about $20, plus postage and packing. 

Payment by Visa accepted. Send inquiries to 27 Plough Lane, 
Lowdham, Nottinghamshire, NG14 7AT, England. 



Reviewed by Suzanna Urminska 

P UBLISHED EARLIER THIS YEAR, A Faithful Likeness is an 
important new resource for daguerreian aficionados and 
historians alike. The authors are a husband-and-wife team 
whose diligent and prolific scholarship in the arena of early 
photographers of Great Britain has culminated in this, their 
third book. Readers familiar with seminal writings on the 
topic may recall the Heathcotes’ numerous contributions to 
the History of Photography. In fact, A Faithful Likeness brings 
together much of the same material, further expanding the 
studies to form a one-stop reference work. As the authors state 
in their introduction, the objective of the publication was to 
delineate “the gradual development of professional photo¬ 
graphic portraiture in the British Isles during the 1840s and 
early 1850s.” The studios profiled here include both tempo¬ 
rary and permanent facilities active in various urban and rural 
regions of England, Scotland, Ireland and Wales. 

Consisting of seven chapters, the material is well organized 
and the writing style is straightforward. In “The First Por¬ 
traits,” the reader is guided through the arrival and initial uses 
of daguerreotypy and calotypy in the British Isles. Emphasis is 
placed on important players such as Monsieur De St. Croix, 
Miles Berry and Richard Beard. “Enterpreneurs” presents a 
look at the evolution of portrait studios in the British Isles and 
the resulting rivalries among those businesses. The third chap¬ 
ter, “Patent Protection,” sorts out the complicated history of 
Beard’s studio licensing system and the litigation that ensued. 
This chapter exemplifies the Heathcotes’ attention to detail 
and their ability to provide the reader with important original 
quotations and figures. 

“The Studio” focuses on the aesthetics, profits (or losses) 
and locale of early photographic establishments, as well as 
information on the employees who staffed the studios. “The 
Later Years” assesses the learning curve of daguerreotypy and 
discusses the ways in which entrepreneurs sought to differen¬ 
tiate their product. The latter part of the chapter looks at the 


introduction of the “wet collodion” process and leaders of the 
burgeoningphotographyenterprise.includingFrederickScott 
Archer and Henry Fox Talbot. 

Readers familiar with the Heathcotes’ History ofPhotography 
articles from the 1970s and 1980s may feel they are already 
informed on the material presented in the text. However, here 
the authors present a more complete compendium that allows 
for further research. Significantly, the Heathcotes meticulously 
footnote original newspapers, census records and directories. 
When applicable, the citations include dates and page number 
references. Additional valuable aspects of the book are its tables, 
which concisely break down everything from the distribution of 
early women photographers of the British Isles to the “Income 
and Expenditure Account relating to the Studio of Antoine F. J. 
Claudet between 24 June 1841 and 16 July 1842.” 

The latter sections of the book are perhaps the most valu¬ 
able. The “Biographies” segment includes extensive entries for 
a variety of (predominantly daguerreian) workers, including 
several unusual examples. For instance, Mrs. Susannah Smith 
combined interests in the supernatural and the aesthetic, 
offering her services as an astrologist and daguerreian por¬ 
traitist in Norwich, England, from 1853 to 1854. In 1854, 
Kings Lynn photographer Mrs. Charles Bennett expanded her 
repertoire to include offering lessons in the art of modeling 
wax flowers. The biographies are further enhanced by a direc¬ 
tory of daguerreotype studios in operation from 1841 through 
1855, including the locales and time periods they occupied. 
The subsequent section in the publication provides an impres¬ 
sive bibliography ofwritten works authored bythe Heathcotes. 
The final pages of the book are devoted to a useful index of 
locations and individuals. 

From a visual standpoint, the book’s complete lack of 
illustrations is a definite shortcoming. Minor critiques aside, 
the Heathcotes have succeeded in rendering a faithful likeness 
of this important era of photographic history. 







Kansas City 2001 Special Report 



New Business 


T he Business Meeting was called to order at 
10:15 a.m. by Society President Mark Johnson, at 
which time he asked Carl Peterson to chair the meeting. 
Nancy Peterson was appointed acting secretary in the 
absence of Gary Ewer. 

Secretary’s report 

The minutes of the year 2000 Business Meeting were read and 
accepted as published in the July/October (Vol. 13, Nos. 4 and 
5) issue of the Newsletter. 

Treasurer’s report 

Treasurer Carl Peterson called attention to the cash on hand 
9/30/01. This figure will be reduced by the final payment for 
the Annual recently published as well as the most recent 
Newsletter. When these are paid the figures will be similar to 
the year 2000. The reports were accepted as presented, subject 

Old business 

Grants: Mark stated that there had been no action because no 
one stepped forward to submit guidelines or proposals for 
grants, which were to be published in our Newsletter. After 
much discussion Mike Robinson and Bob Lansdale offered to 
put something together based on the Canadian grants. The 
Society approved the issuance of three $500 grants at last year’s 
Business Meeting. 

NEA Grant: The grant was approved for a database project. 
Now an invoice needs to be submitted to NEA. The project has 
been delayed because of Mark’s mother’s health. He is now 
trying to decide on a database to use. He plans to submit a 
proposal to Oracle and BEA Systems to see if we can also get 
financial assistance from them. The Society has not spent any 
funds on this project as yet but did buy a newer version digital 
camera. This grant is good through June 2002 [now extended 
to June 2003.] 


Symposium 2002: The next Symposium will be in Sacra¬ 
mento, California, Oct. 17-20, 2002, and we will stay at the 
Holiday Inn Capital Plaza near the waterfront. The California 
State Library will host this Symposium. A suggestion was 
made that we not have a guest speaker at the concluding 
banquet, which becomes a very late night when we also have 
the auctions. Traditionally that speaker has been from the host 
institution but why not schedule that person as a Saturday 
speaker or have them give us an introduction to the collections 
of the California State Library at the Thursday evening recep¬ 
tion. This would give attendees an opportunity to know what 
to look for. Question asked if the speaker at the Saturday 
evening banquet was the draw but general consensus was that 
it was the auctions and the camaraderie. Suggestion made that 
we have some presentation like the one Larry West did last 
night which was short and almost like a “show and tell”. The 
banquet speech should not be a research presentation. Needs 
to be a mini-talk at the banquet that has some entertainment 
value, which can be appreciated by everyone. 

Future Meetings: Members present felt we should be looking 
two to three years hence for our Symposium location. Cities 
suggested were Rochester, NewYork(planningaSouthworth 
& Hawes exhibit in 2003); New Orleans; Portland, Oregon; 
Ft. Worth; Seattle; Houston; and Chicago. Matt Isenburg 
reminded us we need a preliminary contact at the host 
institution as well as air access to city, an auditorium and 
display space. 

Other: Joan Severa requested that members receive an atten¬ 
dance list at Symposium in our registration packet. Mark will 
plan to do this at our 2002 meeting. 

Election of Officers: Carl asked if there were any other nomi¬ 
nees for the Board of Directors, and with no other nomina¬ 
tions the Secretary cast a vote for those on the ballot. 

The meeting adjourned at 11:20 a.m. 

Nancy Peterson, Secretary Pro Tem 






Research Queries 


Daguerreotypes by James Howie 
(snr.) of Edinburgh 

I’m currently engaged in research for a film project, the story 
ofwhich is set in Edinburgh, Scotland between 1827 and 1843. 

I’m trying to uncover information about a Scottish painter 
called James Howie who turned his hand to producing da¬ 
guerreotypes and, according to the local records, was respon¬ 
sible for the first-ever exhibition of daguerreotypes here in 
Edinburgh (in 1839). 

I’m particularly keen to try and locate any extant portrait 
work from the earliest period of his Princes Street studio and 
one possible portraiture subject in particular interests me, a 
man named John Edmonstone. 

Edmonstone was a freed slave of either Guayanan or West 
African origin, and he worked for nearly twenty years in 
Edinburgh as a taxidermist (or “bird stuffer”); for a while he 
was a close neighbour of Howie’s, occupying premises at No. 
66 Princes Street when Howie was in business at No. 64. 

If anybody knows of any existing Howie daguerrotypes 
from any year between 1839 and 1843, I’d be very grateful if 
they could contact me at one of the following addresses: 

Fraser MacLean 

22a Young Street North Lane 

Edinburgh, Scotland 

EH2 4JD 

frasergm@dircon.co.uk 


Seeking M. J. Steffens Images 
1890s Daguerreotypist 

I am looking for group of possibly fifteen to thirty 
late nineteenth-century daguerreotypes by Chi¬ 
cago photographer M. J. Steffens (Mathew J.), 
who attempted to create a revival of the art in the 
1890s. These items were sold by dealer Cliff 
Krainik, to a German collector named Werner 
Bokelberg of Hamburg in about 1980. Bokelberg 
no longer owns them, but he is unable to provide 
any information about the buyer. The daguerreo¬ 
type portraits were of period people so clothing 
should be noticeable as being late 1890s. Also, 
some were tagged with Steffens’ name. Maybe 
“Steffens Studio” or some such ID. 

Anyone with info on these items please contact: 

Tom Yanul 
9359 Sproat Ave. 

Oak Lawn, Illinois 60453 
E-mail: tyanul@aol.com 


ADVERTISEMENT 



Nudes & 


Erotica ^ Curiosities 


Contemporary Daguerreotypes 


Charlie Schreiner 


www.newdags.com/nudes.html 
send SASE to PO Box 711, Saugatuck, MI 49453 







*• DaGUERREIAN Marketplace of Dealers, Sellers & Buyers 


Burns, Liz - www.thebumsgallery.com - a unique site for rare daguerreotypes, vintage photos & books - www.theburnsgallery.com. 

Cohen, Bert - (617) 247-4754 Wanted: Daguerreotype or stereo cards showing children playing with or holding marbles. 

Collector’s Guide to Early Photographs - signed 2nd edition - $22 includes shipping and handling. Henry Mace, 1837 Hawkhaven Way, Sacramento CA 95835 
Deeks, Henry - P.O. Box 2260, Acton, MA 01720 Storefront: 39 Nason St., Maynard Mass. Wed.-Sat. 10-6. Cartes, Stereo, Real photo and a few mirror images. 
Delph,John - Box2416E Ponte Vedra, FL 32004 Wanted: Tinted images, black children, guys with guns. 

Gibbs, Terrence A. - (716) 626-9010 Fax (716)632-2873. tagscoop@aol.com Buyer and seller of new 8c out of print books on photography. Buying images from 1839-200Q 
Gomez, Joseph - P.O. Box 146, Peterborough, NH 03458 (603) 924-3851 Wanted: Dags, Ambros, Tins of Civil War, Henry Rifle, Indians, West, Albumen 7th Illinois Infantry. 
Graver, Nicholas & Marilyn - (585) 244-4818 Wanted: Pittsburgh 8c Allegheny, PA. Cased and paper images. Also: girls with kittens. Round Kodak photos. 

Lafavore, Paul - (828) 323-8221 Wanted: Maker-marked MAINE daguerreotypes/ambrotypes, esp. Howe 8c Carleton. Dag. ephemera/broadsides. 

Moe, Jinny. - (847) 392-6016, her son Russell. Selling quality daguerreotypes, ambrotypes, CDVs, cabinet cards, 8c stereographs. Children with toys and rocking horses. 
New CD-ROM on commercial photography in 19th century Paris US$50.- plus shipping. Text in English and French. Contact WalterKoelzer@aol.com for information. 
photo-collectors.com - Internet gallery of 19th and 20th century photographs including daguerreotypes and ambrotypes. Buy 8c Sell. 

Rambod, Max- (310)475-4535 Wanted: Daguerreotypes, stereo or CDV of Indians, Civil War, West or Presidents. 

Charles Schwartz, Ltd. - www.cs-photo.com - (212) 534-4496 Daguerreotypes, ambrotypes, tintypes, CDVs, etc. 

Suozzi, Mark - (413) 628-3241 - marklyn@valinet.com - Buying political campaign daguerreotype/ambro/tintype images of all candidates from 1840 to 1900. 
www.19cphoto.com - 1200+ daguerreotypes, ambrotypes, cdvs, 19th and early 20th century images. 

www.stereographica.com - Register now for the next on-line auction of Antique Photographica, Daguerreotypes, Ambrotypes, Tins, Etc. 


Zemenick, Gregory-(888) 231-5658 Wanted: Cigar figures, Toys, Blacks, Monitor, Clocks, Detroit, Scrimshaw! 


Dealer, Seller, 

ADVERTISEMENT 




And Buyer Listings. 

ARCHIVAL SLEEVES: 

clear 2.5-mil Polypropylene 

The Society office is constantly hearing 

CDV (3 3/8“ X 4 3/8") 

per 

100 

$8 

case of 1000 

$70 

from new collectors who don’t know 

CDV POLYESTER (2-mil) 

per 

100 

$13 

case of 1000 

$120 

where to begin, or where to buy. We 

POSTCARD (3 3/4" X 5 3/4") 

per 

100 

$9 

case of 1000 

$80 

would like to be able to tell them to Just 

4" x 5“ 

per 

100 

$9 

case of 1000 

$80 

check the Marketplace. 

STEREO / #6 3/4 COVER (3 3/4“ x 7“) 

per 

100 

$10 

case of 1000 

$90 

The concept is to have a low-priced ad, 

STEREO POLYESTER (3-mil) 

per 

100 

$22 

case of 1000 

$210 

just $25 for three issues, that will be vis¬ 

CABINET / CONTINENTAL (4 3/8“ X 7“) 

per 

100 

$11 

case of 1000 

$100 

ible to our over 1,000 members. You will 
receive an advertisement that is one line 
of text running the full width of the page. 
The only requirements are that you can- 

#10 COVER (4 3/8“ x 9 5/8") 

5" x 7" 

BOUDOIR (5 1/2" X 8 1/2") 

per 

per 

per 

100 

50 

25 

$22 

$8 

$7 

case of 500 
case of 200 
case of 500 

$100 

$30 

$90 


8“ x 10" 

per 

25 

$9 

case of 200 

$45 

issue run (so keep it generic) and you are 

10“ x 14" MUSEUM BOX SIZE (NEW!) 

per 

10 

$10 

case of 100 

$60 

limited to approx. 125 letters and/or 

11" X 14" 

per 

10 

$9 

case of 100 

$50 

spaces. Just send us your copy. We’ll run 
it for two issues free and then send you an 
invoice for an additional three-issue run. 

16" x 20" 

per 

10 

$22 

case of 100 

$140 

Russell Norton, PO Bx 1070, New Haven, CT 06504-1070 


We hope that you will agree that, at less 

US SHIPPING (48 States): $4 per order. Institutional billing. (2002) 


than $8.50 an issue, this is a smart way to 

Connecticut orders add 6% 

tax on entire ti 

otal including shipping. 


reach new customers. 









































Simply more quality 
photographs for sale 
than on any other site 
on the Internet. 


Simply more 
information on 
photography collecting 
than on any other site 
on the Internet. 


Come to the source 

www.iphotocentral.com 


Dealers: find out how you can sell on this site. 

Call 215-822-5662 or 
Email anovak@comcatcom 
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